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Most music has a regular 3
beat. Let’s revise!
2 is an example of simple triple time. Its strong and weak beat pattern is strong >
weak > weak E is an example of ~ simple duple time. Its strong and weak beat

patternis  strong = weak Z is an example of simple quadruple  time. Its strong and
strong > weak > medium strong > weak _All of

weak beat pattern is

the above metres use a __ "€t ( |y for each beat and there are __ hree , two

four

and beats in a bar respectively.

1. Listen to the following rhythmic phrases and mark the strong beats with an accent ( > )

Remind students again of the strong and weak beat pattern
and the number of beats in each bar for each metre.

®« 10 MRSRVIANL MERI
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* @ 2. Listen to the melody of the ending theme of Atashin’chi. Identify its strong and weak beat pattern
and mark its time signature in the box. Draw barlines in the appropriate places.

BefAware
d Read the score first. Then note the strong and weak beat pattern and the number of beats in each bar while listening.

T—1 K T T T T
- N—1 T |
I

above the note. Draw barlines in the appropriate places.
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o Semibreve

A. Each beat ( )ofg, o

2 and [,: can be written J J

using different rhythmic / \ / \

patterns as shown in the J J J J Crotchet

~e

Minim

diagram on the right.

Example: rhythmic

3 :
IPRPPRE PAPPEINpRIPrr I pER ik
B. J J) and n are both __dotted  rhythms which create a sense of (evenness /,
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3. Fill in a missing note for each place marked with *. Then clap or perform the rhythmic phrases.

Y NI OIS a3 e
w4303 10 oo L )

4. (a) Listen to the following excerpts and put a “v" in the brackets for any one with dotted rhythms.
@ (1) Saint-Saéns: Danse Macabre (excerpt) ( )
@ (i1) Beethoven: Minuet in G (excerpt) ( v )

>k@(b) Listen to Dvoiak’s Symphony No. 9 “New World”, 2" Movement (Largo) (excerpt) and
answer the following questions.

BeJAware] (i) The main theme is played by the cor anglais. Put a “v/” in the brackets for bars 1 to 4 of its

Read the scores and - tpythmic phrase. Then write the time signature in the box.
circle the locations of

it | |+ 3d SN0 170 0015300 1 o
Then note the dotted

hythms while listeni

camiyrecores (034 T30 1330 130 31330 10 oo
score.

(i1) The above melody is played ata ~ weak/p dynamic and the tempo is Largo. The mood

is peaceful .| (Suggested answer)
4Revisior |F|ocuw
g is an example of compound duple  tjme, usinga  dotted quarter J

note ( J ) as one beat. Each beat is equally divided into J ﬂm

three subbeats. The examples on the right are some

commonly used rhythmic patterns in compound time.

/

) 5. Listen to your teacher clapping or playing the following rhythmic phrase on a percussion instrument.
Mark the strong beat with an accent ( > ) and draw barlines in the appropriate places.

§1 ) MITI) 0l T3

@ 6. (a) Listen to Beethoven’s Violin Concerto in D major, 3" Movement (excerpt). Put a “/” in the
brackets for its correct score in bars 1 to 4.

BeJAware "

Read the scores ) o#u" J ! I e e i X - n (/)
and compare the . tf%

rhythms of the two ~ - <

melodies. Then
note the rhythm
while listening to
identify the correct
score.

(b) The above melody is first played by (/ the orchestra ).
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Different scales possess .
different tonalities which create
different musical effects.

‘Bevuﬁj’o' F‘b‘e‘liy

The tonic of a major scale is the sol-fa name d  and the scale is made upof 4  rm

fslt 1

, Whereas the tonic of a minor scale is the sol-fa name . A natural minor is

madeupof It drmfs .A harmonic minor is made up of |, t, drm f se

The sol-fa names d rm s | and |, t, d m f correspond to two different _pentatonic  scales.

*
@ 1. (a) Listen to the following melodies and indicate their order of appearance by 1 to 3.

BeJAware L m d dt 1

S 1 d t 1 r
rhr @ oL Co 0 )
Readtescors 4 S Nl d T t
them first to
compare their

.. d r m r S d
modestioe (V4SS LB e )
(iii)

m s 1 m d r

«_

f s m m d

TSP S R

8

td 2 J U

«_

(b) Melody (i/1ii /) is written in a major scale. Melody (@/ ii / iii ) is written in a natural minor
scale, while Melody (i Aii) iii ) is written in a pentatonic scale.

‘B’e‘v‘ié‘ib'niFlo‘&x}n/

We learn the pitch name of notes for playing instruments. The pitch names on the stave are as
follows:

2. Fill in the brackets with the pitch names of the notes below.

o) Py ©
©

O
©

[ Q)
© o

o}
e

P

O
©

G (D)(CE) B (G) C (F)(F)(C)(A)(E)(D) (A)
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Any one note can be the tonic, d or I/l , to form a major, minor or pentatonic scale. For example,

F major scale

F pentatonic scale

0 o 0 fH
" o o © T
> o—o o —° G 0 o o O b o o o
o © < o ©
sol-fa name: d r m f s 1 t d' sol-fa name: r m s 1 sol-fa name: | ¢ d m f
pitch name: F G A B’ C' D' E' F pitch name: G A c D’ pitch name: ]j EI, F A B

D natural minor scale

e
sol-fa name: |

pitch name: D

3.
staves. For example:

d m

t. ..

J 1

d rm m

tos

J3l 41

J 4

J3

D harmonic minor scale

e
sol-fa name: |

pitch name: D

Transcribe the following rhythmic phrases (with sol-fa names given) into different keys on the

r f

1173

730103

o

EC

BefAware
Pay attention to the direction

of the note-stems. If the note
is above the B line, the note-

stem points downwards; if
below the B line, upwards.
If it is on the B line, the
note-stem can point either
direction.

Listen to Mozart’s Eine Kleine Nachtmusik, 2" Movement (excerpt). Fill in the blanks with the

appropriate sol-fa names and pitch names.

Sol-fa name: m
Pitch name: E
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What is the relationship ‘ \ s
H y between pitch change ﬁ [=]¥

‘,R.e‘\aé‘Wcu'sy and melodic contour?
B N

Identify repeated notes, steps and leaps and match them with their melodic contours.

b+t 07— | | O+ |
(@) e e (b) B o/ —— | (c) e e
D o) L o)
repeated notes leaps steps

1. (a) Mark repeated notes, steps and leaps in the following melody.

f ™~
\J
-~ - s o
ANV v | I [ @ @
L Il ? I L Il IL I
repeated | " | ; repeated
notes eaps steps eaps step notes

(b) Join the notes of the above melody by using a coloured pencil and draw its melodic contour in
the following box.

W

@2. (a) Listen to Mozart’s Horn Concerto No. 4, 3" Movement (excerpt). Fill in the
missing notes and sol-fa names of the theme. Label the pitch changes (i.e. repeated notes,
steps or leaps).

Suggest students fill in the 7 Iy Io
blanks with sol-fa names

first while listening and Allegro vivace ddd
add the corresponding o M. I T2, |

[N
|
[N
1B
1%
[[=%

notes afterwards. A | | N~
Y 1D I — T 1T e— — Il | I Jr——T ]
g b1 A 0] | N I I 0o T 1T [ 1 | il @ | DyE|
AN D Q NI [ [T 7 i I N N N I I Il | e T |
A\SV S N odoeeoely I - — | &ilé A —
® C vew. =4’
oo e
Pitch change: repeated notes steps leaps

(b) The above melody is written ina ™" scale and (/ does not contain) staccato
articulation.
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(a) Listen to Mozart’s Eine Kleine Nachtmusik, 1* Movement (excerpt) and label the pitch changes
of the coloured notes in melodies 1 to 3.

1st Theme:

Allegro 8+ Melody 1: leaps
n 4 ) ) ~_ A

g " F & )

I‘=_‘/-‘-

sf p sf P ~ C‘l’escendo S

Ending Theme: Melody 3: repeated notes
) 4 ; ;
/#\ ~ . . ... —~ . ’#\ ~ . . ... g
oy pLiCre Fr 2ossspr aliPep £p sosisre
©O—4 ‘ ‘ ! !

(b) Match Melodies 1 and 2 with their corresponding melodic contours. Describe the mood being
created.

Melody 1 >< /
Melody 2 \/\/\/

Melody 1: A spirited mood Melody 2:  An intensifying mood




_-/)

| ya
] {
Vi ==
4 W

How MuchDoou Kori by T
e ) Dy aerfa? i

. N 1
In order to create a desired music

effect, a composer may use different \,
A combinations of dynamics and tempo
/Revision Focus’ together with some expression marks.

Match the following dynamics, tempo, dynamic and tempo changes, and expression marks.
Dynamics

pp diminuendo «————— getting softer gradually

sfz sforzando  «——— a sudden, strong emphasis

cresc. * mezzo piano ° getting louder gradually

dim. pianissimo * moderately loud
crescendo very soft

Tempo

Adagio * getting faster gradually

a tempo ( slow

N . —e pause, hold

rit. \ go back to the original tempo
‘  getting slower gradually

* quickly

Mood

Vivace gracefully
Cantabile :\ /:

in a singing style

Con brio expressively
espressivo vividly
Grazioso * sadly

with spirit

Substitute the words on the score with suitable performance marks, then play the melody accordingly
on the recorder or other pitched instrument.

Sweetld D M@elcE OO0 0D O00OO0
At a walking pack] OAhdhilel] 0O OO OO0

) ‘
7 S /S——

ooad
ooO Pause, hold [VENI C
| |
| 1

| | [

moderately soft] U O %] 0 O U U [gettihgHakter]gradhally] O CeCeél OO0 0D OO OO0

L OO

e -
. b N\
- y 7% 0 Listening Track

@)
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3. (a) Listen to the following excerpts and put a “v” in the brackets for any one that demonstrates

dynamic change (e.g. getting louder gradually). (More than one answer allowed.)

@ (1) Bach: Two-Part Invention No.8 in F' Major ( )
0 e eleleleloele?
> B e e -  — e

e

o # #1‘?1‘1‘0-.- ® o o
D= e e e —= e s
P—f \ \ ] \
@(ii) Mozart: Piano Sonata No. 11, 3™ Movement, Turkish March (v )
D D
A \ A ‘e foeie o0 P
)7 D ) v\ | — ‘) I“ ﬂ ; }l 5' F } ng } g }
0y 4 ————
Jsss [sss s 8 s
)2 —» — ] — —— — —] ——
d L’l \A \_—\‘a-_ \_7\‘_ I [ %i
@(iii) Beethoven: Piano Sonata No. 8, “Pathétique”, 1" Movement ( v )
n_| ‘ | | h.‘ Z
A3 EeeEr= -
A\SV A ] b i o b ]
B} = e . e [ *H \
e e et e et et e e e e e B e
250 S @ 8 @ @ @ 0 @ & o o o & o & o @ o
o o6 6 6 o o 6 6 o & & & o 4 & 4 4 o

(b) Among the three excerpts above, excerpt (i/ ii / has the most obvious dynamic change.

*(@®@) 4. a) Listen to your teacher’s playing the following melody of Handel’s Water Music: ““Alla Hornpipe”
Y playmng g y p1p
in (1) Adagio, (2) Moderato, (3) Andante, and (4) Allegro randomly. Indicate their order of

appearance by writing 1 to 4 in the boxes below.

IBefAware)

Review the tempo
denoted by each
of the tempo
marks (1) to (4)
and arrange them

in ascending or 0 ¢ ™ — | | —— I
deSC@ndlng .Ordel’ | | | | | 11 | | | | | | | e e
before listening. g S B == B B B B f 1 -

> 2 3 1 4

(b) I think the most appropriate tempo for the above melody is (Adagio / Moderato / Andante /

Allegro) because

(Free answer)
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Articulation |

A By adding articulation, we can

Rev ocus have more variations for music. J/ ?
. >

1. (a) Match the following articulation signs with their names.

ision
Y 4

S

W legato
i ) accent

(1i1) ﬂﬁ staccato
SN—————

(b) Name the following ornaments and match them with their corresponding effects.

v

@ lower mordent % _

1 @
turn i ) —

(i1) ) — —

o
(i) __PPose % G=E
(iv) acciaccatura % ﬁ

) upper mordent w o . #7
gﬁﬁoi

2. (a) Listen to the following excerpts and determine their articulation.

@ (1) Bach: Air on the G String (excerpt) staccato)

@ (ii) Mozart: Piano Sonata No. 16 in C Major, 3" Movement (excerpt) (legato /
@ (b) Listen to Bartok’s Romanian Folk Dance No. 2 “Sash Dance” and answer the following
questions.

>k(i) Put a “v” in the box for the correct score of the theme.

BefAware >

Read the scores and A -

compare the articulations

of the two melodies. Then

note the articulations

while listening in order to B

identify the correct score.

legato

(ii)) The above melody is played by a clarinet with articulations including and staccato.

10 The accompanying instrument is the piano
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@ 3. Listen to Bach’s Toccata and Fugue in D Minor (excerpt) and insert lower mordents and fermatas in

the appropriate places on the following score.

@ 4. Listen to Haydn’s Symphony No. 100, “Military”, 2" Movement. Insert legato (slur), staccato,
appoggiatura and acciaccatura on the score below.

Allegretto

@ 5. (a) Listen to the African folk song 7Tina Singu and add your custom articulations to the score. Play it

on the recorder or another pitched instrument.

Suggest students first
try playing the melody——%4
on an instrument
such as recorder after
listening to the song,
then think about the ) ) [1.. HZ'.
desired mood to be i
created and finally
add articulations.

(b) The articulations I have used include and the effect is (good / fair /
bad). (Free answer)

11



The timbre of instruments . S
b plays an important role in
‘Bevié‘i’onil:lbﬁjy creating musical mood.
e

Western orchestral instruments fall into four categories, namely string instruments,

woodwind jnstryments,  brass instruments and _ PETCUSSION jnstruments.

1. Write down the names of the following instruments. Indicate their seating in the western orchestra by
filling in the brackets with (a) to (d).

@_ (b) (©) (d)

oboe cello timpani trombone

Western Orchestra Setting
ww‘dw = / Brass ( (d) )

r r Woodvvlnd( @ )
4 | / / / Strings ( (b) )

Percussion ( (c)

2. Listen to the following excerpts and identify their leading instruments and the families they belong to.
Leading instrument (Family of instrument)
@ (a) Mussorgsky: Pictures at an Exhibition: “Promenade” _ trumpet ( brass instrument)

@ (b) Gershwin: Rhapsody in Blue clarinet  woodwind jnotrument)

@ 3. Listen to Beethoven’s Symphony No. 5, 1" Movement (excerpt) and answer the following questions.

(a) The score below shows the motif of the music played by the clarinet and string
instruments. BefAware
. Before listening, you may
Allegro con brio AN ~ go to the Student’s Page of
O oo I — - T p— T | New Trend in Music=>Music
] ] ! Resources=> Instruments
By < o o Demo and review the timbre of
various orchestral instruments.
(b) The bridge shown on the score below is played by the  French horn
n_| o —|
Y 10D ) | | I - T | ]
/e s e e e B s B E——
> 3 ]

s S sf sf :;>
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(c) The 2" theme is then played by the violin, the clarinet and the flute
n__|
¥ [ [ [ [ ]
A\SVJ Li [ [ | [ [T [ [ [ [ [ [ [ [ [ [ [ J
| ' I I | | ' I I |
(d) The exposition section finally ends at a dynamic of v
A L 2 e 0 o £ ee #
Y 1D I I I I I |
5?27 |  — T—&—F——+1+————H
:J‘V > 3 I I I I I 1 |
(e) The overall mood of the excerpt is stirring . (Suggested answer)

Ay Ay
@ws%euﬂ .

¢ performing

Chinese orchestral instruments fall into four categories according to their ways o

They include bowed string instruments, wind instruments, plucked string instruments and

Pereussion  qotruments.  (The order of “wind” and “percussion” may be reversed.)

4. Name the following Chinese instruments and the families they belong to.

(a) (b) }{‘ . (© (d)
dizi erhu pipa xiaoluo
( wind ( bowed string ( plucked string ( percussion
instrument) instrument) instrument) instrument)

*5.  Listen to the following excerpts and identify their leading instruments and the corresponding families.
BefAware
Before listening, you may go to the Student’s

@ (a) Anonymous: Sai Md ( EE ) (excerpt) Page of New Trend in Music=>Music erhu
o Resources=> Instruments Demo and review

the timbre of various Chinese instruments.

@ (b) Anonymous: Chiin Jiang Hua Yué Yé ( FILAE A 1K ) (excerpt) pipa and xiao

*@ 6. Listen to Cdo Yudn Shang ( T I ) (excerpt) arranged by Liu Ming-yuan. Fill in the blanks with the
appropriate words.
dizi ( wind

The introduction of the music is first played by the instrument) and

percussion

the accompaniment is played by the muyu ( instrument) and the guzheng

(_plucked string  jnstrument). It is then played by the guzheng  and the bass gehu. After that,

the zhonghu (_ PoWed string ingtrument) plays the main melody.

13



*1.

2.

@® « c. Gulitt: The Fair
@ (b) Beethoven: Fiir Elise
@ (¢c) Huang Zi: Cdi Lian Ydo ( £#3#5% )

14

)
y

After composing one ‘
o musical phrase, how do 179 =]
ision|Foc we add other phrases? D,

(@) Fill in the blanks for the characteristics of different types of musical phrases below.

|. Repetition: Rhythms and pitches of the phrases are X3ty (exactly / partially) the
same.
2. Sequence: Rhythms and melodic contours  of the phrases are __¢Xactly  (exactly /

partially) the same with __different  pitches,

. Imitation: Rhythms and pitches of the phrases are _ Partially (exactly / partially) the
same.
(b) Match the following melodic contours with the types of musical phrases.

(2) repetition (b) sequence (c) imitation

(a) Complete the sequence for the following phrases and play them on the recorder or any other pitched

©)

instrument. Be Aare o
A Starting from the initial note,

complete the sequence
according to the melodic

V
v contour of the antecedent

(i)

a custom initial note.

(b) Write a sequence for 1. (a) (i) or (ii) with a starting note of your own choice. (You may write

more than one sequence) (free answer)
n

g

.
[ [an
A\SV

Listen to the following excerpts and decide whether repetition, sequence and/or imitation is/are used in

the music.

(/ sequence / imitation)
(repetition / sequence / )

(fepetition)/ sequence / imitation)

phrase. Then complete another
sequence for (b) starting from
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@ 3. Listen to Vivaldi’s Four Seasons: Winter, 1" Movement (Allegro non molto).
(a) The introduction begins with trills and staccato to portray the coming of a chilling winter.
Section A :

Allegro non molto
rtrrtrrtrirtr trrtrorirtr o

= =< T

h L 2 Repeeeel peeppppp o

L)
1)
)
L3
)
L)
L)

)

)

)

)

This is then followed by a solo violin playing the melody against the string section, creating a
contrast.

Section B :

K4
K]
[
A

o o P

S jﬁééééé

~
|
|

Then the solo violin plays the theme.
Section C :

Phrase 1 Phrase 2

et

Phrase 3 Phrase 4

i
i
ks

0000
-

e T —

*(b) (i) Phrase 2 is a/an (repetition / sequence of Phrase 1.

(i1) Phrase 3 and Phrase 4 are (repetitions / / imitations) of Phrase 2.
BefAware

Determine if the melodies are
exactly the same, mostly the
same or sharing the same
melodic contour on different
pitches to identify the type of
musical phrases.

15
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How will we develop theJ/
whole piece of music? \/
T Ay ; Ay 2 19

ABA (__'™M31Y  form) and AB (_ "M@ form) are two commonly used forms of music.
timbre of

in rhythm, pitch, _instruments ,

They are made up of two different melodies with _ contrasts

tonality  "etc. The difference between the two forms is that music or song written in

ternary  form always ends with section A.

1.  Mark on the following score of Schubert’s Lullaby “Section A1”, “Section A2” or “Section B” (or
“Section B17, “Section B2” if applicable)

Section Al Section A2 Section B
(@)

o N |
A " X o | g | g g I T T I T Tg 1 g4

I
N 4 F | @ ¥ TP ey g® | TF T e T

/BN

(b) The above music ends on Section  A/A2Z and so is written in __fernary  form,

* @ 2. Listen to the Hawaiian folk song Aloha Oe and answer the following questions.

(a) Mark Section “A” or “B” in the given boxes below. BeYAware
You may read the scores or
Section| B sight-sing before listening.

B

(b) The above song ends with Section and so is written in __ P31y form,

16
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@ 3. (a) ListentolJ.S. Bach’s St. Matthew Passion No. 40 and fill in the missing notes and sol-fa names.

Rl T
— ~ — .~
[ g [ [ N1 ]
e e 5 5 e e s
A\SV/ > S [ [ [ [ [ [ [ 1 [ [ [ [ 1T |
d | ‘ I DL ! ‘ _— [
Bin ich gleich von  dir ge - wi-chen, stell ich mich doch wie - der ein;
m d
I — ™
m P F P [ Ik\y } ]
e e e s A,
I ! ! [ | | N_ ! —vean | L
hat uns doch dein  Sohn ver - gli-chen  durch sein Angst und To - des-pein.
m 1
N4 4 — [ A (o] ohs —
e s i B e T
b s P e =
Py) \ \ — 1 \ ‘ ] ‘
Ich ver-leug - ne nicht die Schuld; a - ber dei - ne Gnad und  Huld
(b) The above songisin__ ©mMary  form.
BeYAware
Determine if each excerpt ends with Section
A (ternary form) or Section B (binary form).
*4.  Listen to the excerpts below. Identify the forms they used.
(W) (a) Bach: Minuet in G major (/ ternary ) form
W) (b) Handel: Judas Maccabaeus: “See, the Conqu’ring Hero Comes!” ( binary /) form
(W) (c) French carol Ding Dong Merrily on High (/ ternary ) form
W) (d) Czech folk song Over the Meadows (/ ternary ) form

5.  Search for music or songs in binary or ternary form (e.g. Scent of Rice ( 747 ) sung by Jay Chou
which is in binary form) and share the information with your classmates. (Free answer)

E] Music / song:

Sung by: Form of music: form

Contrasts in different sections (e.g. rhythm) include:

Suggested songs: (a) My Heart Will Go On by Celine Dion is in binary form
(b) Yesterday by the Beatles is in ternary form.

17



Below is F Schubert’s The Miller’s Flowers (excerpt). Note the indication of numbers on the score

and fill in the blanks on the exercise below.
Music: F. Schubert

3. 3. Chinese Lyrics: K. H. Ma
S —
i e e oo —® o —
— L

“/ |4
E@EE®m 2@ ARl e@® £ &8 @ (%02
Be — the brook grow - rets That thro' drops ~ of ling |:|= 4.

To write lyrics to a song, we need to pay attention to the following:

Decide on the theme of the song.

Key words or stressed syllables in English need to be put on __ Stong
beats or long notes.

Lyrical phrases should match __™usical  phrases.

In the same section, it is better to use _ ™Mymes gt the end of lyrical
phrases, e.g. the word “blue” rhymes with “ dew ” and the word “ ;§ *

N2
x* ”

rhymes with “

Lyrics have to match the _ ™°°d  of the musical phrases.
Pay attention to the matching of __nguistic tones it melodic pitches. /

1. (a) Match the Cantonese tones of following names with their corresponding sol-fa names.

(i)smd (i) dds (i) s m s, (iv)smm
EEX 7 BrEE S5 Ik

(b) Which of the following names has/have the same relative pitch as “ Z|/#E%E ” ? (You may

circle more than one answer)

OEER) @ ETFH GETE) (v EEE () HRE

18
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(c) Match the following melodies with English lyrics.

4} \
@ (i) %&f—ﬁzﬁ?zﬁ True love makes the world go round.
[J) T T T ¥

[4)
@ (ii) o m — Out of sight, out of mind.
Q T T

__5_

Which film does each of them like to watch? Write the letters of the films in the correct brackets

against the sol-fa names.

(a) (HBUER) | (b) (R}FTE) (c) (BEEED (d) CEF7hm)
(e) (EBARE) | (f) (iEHBR) (g) (M) (h) CAEEFRHE)

™

©

Joseph likes to watchd s, mm ( a )

while Joey likes s, d s, m ( h ).
~ Christy loves watching rt, s, ( ¢ )
but Frankie likes m s, t, d ( ¢ ) instead.

Me? Ilikemdrt, ( ).

\Y/

Listen to Winter Wonderland and answer the following questions.

Music: F. Bernard

Sleigh bells ring, are you . Lyrics S
In the lane, snow lS
A beautlful We re happy-

Walking in a winter wonderland.

Gone away is the Here to stay is a BeAware]

Note: (1) the
He sings a love as we go strong a(nd)weak

Walking in a winter wonderland. beat pattern of

........... the song, (2)

In the meadow we can build a snowman whether uneven
SsEeEL rhythms exist

Then pretend that he is Parson«lil:qv_v_n' in the melody,

» (3) the ending
________________ syllable of the

but you can do the ]Ob when you’re m-fowni final word of
each phrase.
Later on, we’ll(consplrexas we dream by thelﬁreg
To faceqlnafralatthe plans that we vetmad:a

Walking in a winter wonderland.

(a) Circle the thyming words in different colours for different rhymes.

(b) The time signature of the song is ( 2 /@ g), which (/ does not contain) dotted rhythms.
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Music is part of the history of mankind. However, we rarely find early music as there was no

systematic way to record tunes. It was not until the Middle Ages that the prosperity of Christianity made

sacred music popular and led to the conservation of music. The Renaissance movement led to enormous

changes to the culture, which widened the scope of western music to more secular and diversified themes.

Western music history generally falls into four different periods. They are the Baroque period, the

Classical period, the Romantic period and the 20" Century music.

A. The Baroque Period (1600-1750)

The word “Baroque” comes from the Portuguese, “Barroco”, which means irregularly-shaped pearls.
This highly delicate and decorative trend can be clearly found in architecture and art of that time.

Music in the Baroque period was delicate, elegant and highly decorative, and can be characterized by
the following:

Major and minor scales overtook the use of simple Middle Ages church modes.

Harpsichords and organs were the most popular keyboard instruments used.

Development of instrumental music was fostered.

Distinctive contrasts in dynamics including sudden dynamic changes were commonly found in
terraced dynamics.

Musical works were highly ornamental with abundant use of trills, upper and lower mordents, etc.
Polyphony was the most commonly adopted texture which included more than one melody of
equal importance harmonizing one another.

Bach and Handel were two of the most influential composers in the Baroque period. Their
compositions typically reflect the characteristics of the period.



1.

2.

Date :

J. S. Bach (1685 - 1750)

Bach, who was called the Father of Music, was born in Germany. As a child, he
learnt to play string instruments from his father, who was also a musician. Later, he
learnt to perform the organ and harpsichord from his brothers.

Bach was so talented in music that he was employed as a performer and composer
in both the church and the court. He made use of the major and minor scales instead
of church modes in his work, The Well-Tempered Clavier. 1t consists of Book 1 and Book 2, each
containing preludes and fugues in all 24 major and minor keys totalling 48 musical works. He wrote
numerous compositions in different forms including organ works (refer to Toccata and Fugue in D
minor on p.11 of Unit 5, Workbook 1), orchestral suites, different dance suites (refer to Minuet in G
on p.17 of Unit 8, Workbook 1), cantatas and passions (refer to St. Matthew Passion on p.17 of Unit 8,
Workbook 1), and concertos, etc.

Listen to Bach’s Brandenburg Concerto No. 2, 1* Movement (excerpt). It is one of the six concertos
he dedicated to a margrave (a hereditary nobleman) of Brandenburg in 1721. The work was written in
the format of concerto grosso. Pay attention to the contrasts in dynamics and timbre between the small

group of soloists (the concertino) and the full orchestra (the ripieno).

tutti
[a) o ° ° o
® il reeraer el irerer el e [Prel0
) g — i — i

solo'
f o — —

6l = L = ° |

a. The above music is written in a/an T / minor / pentatonic) scale.

b. Circle the musical characteristics included: (terraced dynamics|/ @olyphon)a/ @rnaments adopte@)
(More than one answer allowed)

G. F. Handel (1685 - 1759)

Handel was also born in Germany but had a very different family background. His
father would like him to become a lawyer. Instead, Handel showed an exceptional
talent for music which drove him to secretly practise the harpsichord and organ.
He gained musical experience by travelling to different countries. Handel was later

employed by the British court and composed many enduring compositions including

his most famous works, the oratorios Messiah and Water Music, a collection of

orchestral movements.
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The text of an oratorio such as Messiah is taken from the Bible and it has no props and costumes. It is
a large musical composition including an orchestra, a choir and soloists. Handel completed his famous
oratorio in 24 days in 1741.

Messiah consists of three parts, describing the birth, crucifixion and resurrection of Jesus Christ
through different types of vocal performance including the widely known, Hallelujah Chorus. The
word “Hallelujah” means “Praise be to God”. The song describes Christ’s return as the King of kings.
It was said that the king of England at that time was touched by the song and rose while listening. All
the other noblemen and officials followed him to rise at once. This is how the custom of rising when
appreciating a song formed.

*
@ (a) (i) Listen to Handel’s Hallelujah Chorus (excerpt) and indicate the texture of the following
sections (monophonic / homophonic / polyphonic).

The first section is homophonic
N _# A N[
VI#!'J.I.L-- IR N [ g~ IR | s o | 2 2 2 o o o 2 |
e e e e e o e e
\\j} S 3 } A | } <
Hal - le-lu-jah,  Hal-le-lu-jah, Hal-le - lu-jah, hal-le-lu-jah, Hal-le - lu-jah.
. BefAware
The second section is __ Plyphonic (1) You may first read the

scores and note the number
of beats in each bar and the

A 4 | I | strong and weak beat pattern
J el — s [0 | 9o —9o 9o 5 — —— of the melody before listening.
'\g o 2 T~ i 1 - 1 — : 1 i” — (2) Monophonic music has a

[
! ) ) single vocal melody without
For the Lord God Om-ni -  po-tent reig - neth! accompaniment. Homophonic
music contains chord
accompaniment. Polyphonic
music contains a simultaneous
combination of two or more
(iii) The tempo is Allegro ) dominant melodic lines
- producing a harmonious effect.

(i1) Fill in the boxes with appropriate time signatures and dynamic mark.

(iv) The mood of the above excerpt is solemn, stirring (accept other reasonable answers)

The Water Music is one of Handel’s most outstanding orchestral works. It was written in 1717, to
entertain King George I of England as he travelled along River Thames. A/la Hornpipe is one of the

popular movements from the second suite.

@ (b) Listen to Handel’s Al/la Hornpipe and pay attention to the musical form and the musical

characteristics.
Theme A
Allegro deciso
r
Z -
N & O | | I [ | | | | 1 } } } 11 1 } } } 1T d 1 1 1 }
A\SY A | [ [ | [ ! | 1 [ ! || [ ! || ]
Y ! i i
r
| | | | [ 1 | | | I | | | ;
T | [ [ [ | | ! ! ! | | [ [ [ I ! | | I [ | |
A\NVJ Bl | S | il | r | | | I




Date :

ternary

(1) The music is in form.

(i1) Circle the musical characteristics included: (@erraced dynamicg /@rnaments adoptecD/

polyphony)) (More than one answer allowed)

B. The Classical Period (1750-1820)

Towards the 18" century, the highly decorative and ornamental Baroque trend gradually faded out. A
new style of balance, symmetry and naturalness was formed. Composers wrote in specific formats
to show balance and harmony in music.

Haydn and Mozart are two of the most famous composers of the Classical period. They established
many important forms and developed various genres of music, which formed the basis of music
development.

3. J.Haydn (1732 - 1809)
Haydn was born in Austria. Though he was not born to a musical family, he owned a

good voice in his childhood and he was one of the members of a prestigious church
choir. His talent paved the way for his success in music. He was employed as the
court musician of Prince Nicolas for nearly 30 years from 1761 and composed
many of his famous works during that time. He is often called the “Father of the

Symphony” as he composed 104 symphonies which form the foundation of classical

symphonies and orchestration.

A classical symphony often consists of four contrasting movements of which the first movement is
usually in Allegro and sonata form, while second movement is often in lyrical Adagio. The third
movement is in the dance form and the fourth movement is always a rondo.

Sonata form comprises exposition, development and recapitulation (refer to Beethoven’s Symphony
No. 5, 1" Movement (excerpt) on p.12 and p.13 of Unit 6, Workbook 1) as follows:

Exposition Development Recapitulation

® Two contrasting * Reappearance of

= Themes being =

themes . p~  themes — Coda
e 15t theme: tonic key developed in e 1t theme: tonic key
e 27 theme: new key different keys e 27 theme: new key

4 \ 4
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The orchestration in Classical period is rather definite and the layout is standardised as follows:

®) organ
(®) viola
@ bassoon

(9 second violin

@D cello

() percussion instruments

() trumpet
@ horn

(© clarinet
first violin
double bass
@2 conductor

@) (a) Listen to Haydn’s Symphony No. 104, “London”, 1" Movement (excerpt) and fill in the missing notes.

Suggest students

7‘/\ /—\ write the sol-fa
— — A
) #u ) M— i e e | et e I T names above the
G5 . Tieeseicin T s 5 ey :
\85 e i 4 \ - staff first while
D) p\: ] ! — listening and
add in the
S corresponding
0 #gu. I — P B s S —— 7) e+ \\.ﬁ\.._',_\\n notes afterwards.
i 1 I — i ] ol 0 0
I — i — ] i I I B
m | I I e I B
w}\ I — — m—

(b) The above melody mainly consists of (repeated notes / / leaps).
(c) The above melody is first played by SN2 ingtruments at a dynamic of

again after another theme and is then played by _Woodwind jngtruments.

4. 'W.A. Mozart (1756 — 1791)

Mozart was born to a musical family in Salzburg, Vienna. His father L. Mozart was
a musician at that time and recognized that little Mozart was a musical genius. He
taught him to play the piano and the violin when he was a child. Little Mozart was an
accomplished pianist when he was only six. His father arranged musical tours for him
where Mozart could perform for the European royalty and gain widespread fame. He
was called the “child prodigy” in music.

_P

. It is heard




Date :

Same as Haydn, Mozart was employed as a court musician. In his short lifetime, he composed a great
deal of vocal, as well as instrumental music. His works include operas, requiems, 41 symphonies,
various instrumental concertos (e.g. violin, flute and horn concerto, etc.), serenades for string
instruments (refer to Eine Kleine Nachtmusik, 1 Movement (excerpt) on p.7 of Unit 3, Workbook 1),
etc. The piano, which was called a “Piano-forte”, was developed in Mozart’s time and he composed 18
piano sonatas (refer to Piano Sonata No. 11, 3" Movement, Turkish March (excerpt) on p.9 of Unit 4,
Workbook 1).

Furthermore, he composed a number of piano concertos, like Piano Concerto No. 21, K. 467 which
was completed in 1785, when Mozart had resigned from the court as the court musician. He worked
full-time composing, performing and giving private tutorials at that time. The musical work was very

popular in Vienna and was one of Mozart’s most prominent works.

@Listen to Mozart’s Piano Concerto No. 21, 2" Movement (excerpt) and answer the
following questions.

(a) Write the time signature on the score.

Str. con sordino

N - i f\. g f‘#\.- 4 g P

1V | 1/ el [ 1] T 1 T @ [

y_ A i %} [~ Ll [ -

[ fan WL I /00 1 | 174 [ [

ANV} 2 1) T !

Q) |4
—3 37371 31| 3871 37 37r 3 37 371 31 37
VMMM

T d o
e o

X AR i 0 ;‘7D‘7 vap;'gvg

pizz.

(b) The above theme is first played by the  ©'°hestta  ang then by the  PI810 4t 4 dynamic of

P andatatempo of _Andante

(¢) Describe the mood of the music.

The music is romantic, peaceful and soft.

Conclusion
Following the changing trends in arts culture in the western world, music shifted from the highly
ornamental, decorative and elegant Baroque style to the well-balanced, symmetrical and harmonized
Classical style. Next time when you come across western classical music, will you be able to
distinguish them from one another by their different characteristics?
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‘sr 1600-1750 1750-1820 1820-1900 1900-2000
% Baroque Period Classical Period Romantic Period 20th Century
=
‘f-%b‘{ 1650 1700 1750 1800 1850 1900 1950 2000
‘%} 1653-1706 1. Pachelbel (German)
g‘ 1678-1741 A. Vivaldi (Italian) v/
(% 1685-1750 J. S. Bach (German) v/
‘coa 1685-1759 G. F. Handel (German) v/
cs 1732-1809 J. Haydn (Austrian) v/
=3 1752-1832 M. Clementi (Italian) v/

1756-1791 'W. A. Mozart (Austrian) v/
1770-1827 L. Beethoven (German) v/
1792-1868 G. Rossini (Italian)
1797-1828 F.Schubert (Austrian) v
1809-1847 F. Mendelssohn (German) v/
1810-1849 F. Chopin (Polish)

1813-1901 G. Verdi (Italian) v/
1819-1880 J. Offenbach (German) v/
1820-1901 C. Gurlitt (German) v/
1824-1884 B. Smetana (Czech)
1825-1899 J. Strauss II (Austrian) v/
1826-1864  S. Foster (American) v/
1833-1897 J: Brahms (Germar) v/
C. Saint-Saéfis (French) 1835-1921 v

G. Bizet (French) 1838-1875 v/
M. Mussorgsky (Russian) 1839-1881 v
P. I. Tchaikovsky (Russian) 1840-1893 v/

A. Dvoték (Czech) 1841-1904 v
J. Massenet (French) 1842-1912 v
E. Grieg (Norwegian) 1843-1907 v

E. Elgar (British) 1857-1934
C. Debussy (French) 1862-1918
J. Sibelius (Finnish) 1865-1957
E. Satie (French) 1866-1925
Vaughan Williams (British) 1872-1958 v/
He Liutang (Chinese) 1874-1933 v
A. Schoenberg (Austrian) 1874-1951
M. Ravel (French) 1875-1937 v/
A. Ketélbey (British) 1875-1959 v/
M. Leontovych (Ukrainian) 1877-1921
R. Taki (Japanese) 1879-1903 v
B.Bartok (Hungarian) 1881-1945 v/
Hua Yanjun (Chinese) 1893-1950 v/
S. Secunda (American) 1894-1974 v
Liu Tianhua (Chinese) 1895-1932 v
G. Gershwin (American) 1898-1937 v
Lui Man Sing (Chinese) 1898-1981
Ren Guang (Chinese) 1900-1941
Richard Rodgers (American) 1902-1979
A. Khéchaturian (Soviet) 1903-1978 v/
Nie Er (Chinese) 1912-1935
Tang Disheng (Chinese) 1917-1959
Bob Dylan (American) 1941-
Andrew Lloyd Webber (British) 1948-
Michael Jackson (American) 1958-2009

26 v/ ¢ Musicians whose music compositions have been used
in the Textbook (Book 1) or this Workbook.



Analysis of the song

March of the Volunteers is a march in G major and 2/4 time with a trumpet introduction which
imitates the sound of the bugle giving a strong sense of rhythm. The melody of the trumpet forms
the backbone of the entire song, which is characterised by the abundant use of dotted rhythms and
accents with the syllabic setting of the lyrics that creates a strong rhythmic sense and an energetic
mood. Besides, the use of triplets in the introduction and the latter half of the song has enhanced the
expressiveness of the music. Written in a pentatonic scale except for one passing note, the song is
pervaded by a Chinese music style.

The song commences with a 6-bar introduction of trumpet music that contains dotted rhythms and
triplets at a forte dynamic: ~ March tempo ¢=90)

The first lyrical phrase contains

an anacrusis with a gradually e L 4
. e Fix N Bl ®ey A ! mo%k Mo
ascending melody to resemble q 4 bi  yuan zuond L de rén  men bi wo mende
a call to the masses. 0g S . ———— 1 = |
b —T—F —° —»®° G 9o 5 i |
bu I I - & n I 1
moowe F mER M W W E W
Xue rou zhu chéng wo men  Xin dechédng chéng

* 1 passing note

Nie Er used the highest note (sol-fa: 1) with accent to stress the lyrical phrase, “The peoples of China
are at their most critical time” ( HH 3 R S| T & Y R ).

>
> — o PN — e T ]
i I — 12—
oJ I T~ ' T
o R & 2T K & ko 12 >
zhong hud min zd dao lido zui  weéi xidnde shi hou

The melody then softens a bit

to prepare for a climax: :
cresc.

B # H FH & &k &AM -
méi gerén bei po  zhefa chi  zui houdehdu shéng

Basic notes of chord I (d m s) are used in a broken and 0 4o — —— 5 ]
ascending manner to present an image of "calling" in % 7o e ‘ "

. R ST A S - 3
three successions. a i gl L gl

The bugle-like melody used in the introduction is heard again with the lyrical phrase "We are all
united" ( FA9E R — [ ) to arouse a fearless, sacrificial spirit among the masses in defending the
country as they would "brave the enemy's gunfire and march on" ( B &M B K FI#E ). Finally,
the latter phrase is

repeated followed by =
3
three successions of the f ® OoM&HE ® O — o B OEHAMN W X I

WO menwanzhong yi  xin mao zhedi rén de pao  huo gidn jin

]

exclamation, "March
on!"( B #E! ) with

R > > >

; : eJ 33— r L4 L4
n f increasin o me md) —f . .M. ‘
accents of increasing g owmom ok om &Y om e a om ow
dynamics to end the song. mao zhedi rén de pao hud gidn jin qidn jin gidn jin jin
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B. Notes on singing the song

1. When the national anthem is being played or sung, attendees should stand solemnly and deport
themselves with dignity and behave in a way respectful to the national anthem.

2. Sing with the appropriate strong and weak beat pattern.

3. Note the rhythms and intonation.
Note the dynamic marks (mostly forte) and articulations (e.g. accent) while singing in such a
way as to express the intense and stirring mood of the song.

5. Use appropriate breathing and phrasing.
Pronounce the pinyin correctly.

(March of the Volunteers)

Music: Nie Er
Lyrics: Tian Han

March tempo, maestoso (J = 96)
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MuseScore is professional music notation software that allows free download (Download site: musescore.
org) and supports different languages. In the following, let us learn some basic operations of MuseScore 3

by creating the score of Happy Birthday.

@ Maswicon § Lneted

1. Start MuseScore. A blank score page will be shown L oaaa ™ =" . 6 .voims o =
on the program interface. Enter “Happy Birthday” ':; :_j ” —

and “Traditional” at the locations of “Title” and Title

“Composer” respectively. PR —_—

il

e

Happy Birthday | {I

e

2. Select the key signature (F major) and the time signature (3/4) from the “Key Signatures” and “Time
Signatures” palettes respectively and drag them onto the first bar.

Paletes sl Untitled® 3
Add Palettes Q||

Happy Birthday

*  Frames & Measures
»  Omaments

I} »  Key Signatures
* Time Signatures

3. There are a total of nine bars in Happy Birthday and so extra bars need to be deleted from the empty
score. Select the section to be deleted by clicking its first and last bars while holding down the SHIFT
key. Then press the CRTL and DELETE keys at the same time to delete the section.

Happy Birthday

.

Happy Birthday




The first bar of Happy Birthday has one beat only and the last bar has two beats only. To change a
bar’s actual duration, right-click the bar and select “Measure Properties” to open a dialog box. In the
dialog box, under “Measure Duration”, change the value of “Actual” to 1/4 (first bar) or 2/4 (last bar)

(13 2
and then press O[( . @ Measure Properties for Messure 1
Staves
o Seaff Wisible Stemless
ﬁ: b 5’3 = 1 1 1 ! 1 } 1 ] visible stemless
Pianc Roll Editer.
Staff/Part Properties
Split Seatf
Measure Measure Duration
',_' X |> MNominal: | 3 4
Paste v — -
Swnp with Clipboard Cirls Shifts X e
Delete Del
Rerove Selecisd Range CateDiel Exclude from measure count Break multimeasured
A » Meagure number mede: | Auto - Layout stretch:
[ Meaurm Proger Add ta measure number | 0 =
>

Now we will start adding notes to the score. Click the note @) 4 » b J J o . ft 5 & 5 b 2 @:
input button on the toolbar and select the note of the right — fr =gz

Add Palettes a

duration. Click at the right position on the staff to add the et
= Bracet
note. PRIOYWINNE RN I g

= Kay Signatures
Palattes Qx

AddPaleties | O, |rer

Untigled* X

Time Sigratures

& : Accidentals

Adticulations

»  Frames & Measures

»  Omaments

* Brackes

= Cefs

Ky Signatures
Time Signatures
= Accidentals
v Ariculations

/A NEX D DO o .t 65 8 v b o2
After adding all the notes, we have a score as below: = ?%| On- X

Add Fakenes Qe

» Frames & Maasuws

Happy Birthday ooy HaRR
v Ol
Tenditinnal [ —
At e i

To assign a dotted duration to a note, just click the note and then
the dot button. To add a fermata to a note, just click the note and
then the fermata in the Articulations palette.

*  Articulations

=] ¢

After adding dotted durationsand the fermata, we have the score
as below:

Traditional
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7. To start a new line after a certain bar, just select the bar and then press ENTER.
L m | - |
| ! ! i - 4 i 4 i P | J |I
|
|
| i i i Il L i
Il I Il 1 | =1 Il 1 1 | || ) Il :l
o S = - -
1
0 ~ .
/| =, R 1 = : 1 I
:@}“’_"ﬂ : g~ —

8. The final step is the input of lyrics. Click the note corresponding to a lyric syllable to be inputted
and press the CTRL and L keys at the same time to open a lyric block. In the block, enter the lyric

syllable. Whenever the hyphen or a space is entered, the cursor will jump to the next block.

Opening a lyric block Inputting lyrics

o '43 5 &= & ¥ o

#: Hap - pv  hirth —:l'.

9.  The following is the completed score.

Happy Birthday

Traditionak

) + - ¥ = : = + ¥ = T
Hap -py  birth-day to vou! Hap - py  birth-day to you! Hap - py

1 m L
I | | I I 1 T | I |
=E==S=—=—=c==———C—=UC—
el ¥ J —
birth - day dear {(Ja - son.) Hap - py birth - day to vou!
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